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ARCHITECT OF POST-WWII “AMERICAN
CENTURY” SPOTLIGHTED IN EXHIBITION
OPENING AT MUSEUM OF THE CITY OF NEW
YORK NOV. 10, 2009

CONTROVERSIAL AND UNORTHODOX, MODERNISM’S “MYSTERY MAN”
FOREGROUNDED IN

EERO SAARINEN: SHAPING THE FUTURE, NOVEMBER 10, 2009 THROUGH
JANUARY 31, 2010

THE LIFE AND WORK OF EERO SAARINEN (1910—1961), WHOSE CAREER
EMBODIED LEGENDARY PUBLISHER HENRY R. LUCE’S “AMERICAN CENTURY,”
WILL BE EXPLORED IN A FIRST-EVER RETROSPECTIVE OPENING NOVEMBER 10,
2009, AT THE MUSEUM OF THE CITY OF NEW YORK. EERO SAARINEN:
SHAPING THE FUTURE, ON VIEW THROUGH JANUARY 31, 2010, WILL FEATURE
NEVER-BEFORE-SEEN SKETCHES, MODELS, PHOTOGRAPHS, FURNISHINGS, AND A
SPECIALLY-COMMISSIONED DOCUMENTARY FILM, WHICH INCLUDES INTERVIEWS
WITH SAARINEN’S COLLABORATORS. CRITICIZED FOR THE LACK OF A
SIGNATURE STYLE, AT THE SAME TIME LAUDED FOR HIS ABILITY TO SERVE HIS
CLIENTS, SAARINEN, TOGETHER WITH THE ERA’S MOST INNOVATIVE
CORPORATIONS, PRESTIGIOUS UNIVERSITIES, AND ENLIGHTENED GOVERNMENT

OFFICIALS, TRANSFORMED LIFE IN AMERICA.

SUSAN HENSHAW JONES, RONAY MENSCHEL DIRECTOR OF THE MUSEUM OF
THE CITY OF NEW YORK, COMMENTED: “SAARINEN’S UNTIMELY DEATH AT AGE
51, WHEN THE MAJORITY OF HIS MOST VISIBLE PROJECTS WERE UNFINISHED,
KEPT HIM OUT OF THE PUBLIC EYE. THIS EXHIBITION IS A RARE OPPORTUNITY
TO BETTER UNDERSTAND SOME OF AMERICA’S MOST IMPORTANT BUT OFTEN
LEAST ELUCIDATED STRUCTURES—THE ST. LOUIS GATEWAY ARCH, NEW YORK’S
TWA TERMINAL, CBS CORPORATE HEADQUARTERS, CALLED BLACK ROCK, AND

DULLES INTERNATIONAL AIRPORT IN WASHINGTON, DC, AMONG OTHERS.”



EERO SAARINEN: SHAPING THE FUTURE IS ORGANIZED BY THE FINNISH
CULTURAL INSTITUTE IN NEW YORK, THE MUSEUM OF FINNISH ARCHITECTURE
IN HELSINKI, AND THE NATIONAL BUILDING MUSEUM IN WASHINGTON, D.C.,
WITH THE SUPPORT OF THE YALE UNIVERSITY SCHOOL OF ARCHITECTURE. THE
IMPETUS FOR THIS FINNISH-AMERICAN COLLABORATION WAS THE DONATION OF
THE EERO SAARINEN AND ASSOCIATES OFFICE ARCHIVES IN 2002 TO THE YALE
UNIVERSITY LIBRARY. MICHAEL BEIRUT OF PENTAGRAM SERVED AS THE
GRAPHIC DESIGNER FOR THE EXHIBITION AND THE ACCOMPANYING

PUBLICATION.

ASSA ABLOY IS THE GLOBAL SPONSOR OF EERO SAARINEN: SHAPING THE

FUTURE.

DONALD ALBRECHT, CURATOR OF ARCHITECTURE AND DESIGN AT THE
MUSEUM, IS THE CURATOR OF EERO SAARINEN: SHAPING THE FUTURE, AND,
WITH EEVA-LIISA PELKONEN, ASSOCIATE PROFESSOR AT THE YALE SCHOOL OF
ARCHITECTURE, CO-EDITOR OF THE ACCOMPANYING CATALOG (YALE UNIVERSITY

PRESS).

EERO SAARINEN PLAYED A PIVOTAL ROLE IN BUILDING A NEW, POST-WAR
AMERICA THROUGHOUT THE AMBITIOUS AND OPTIMISTIC 1950s AND 1960s.
HIS CLIENTS WERE A VERITABLE “WHO’S WHO” OF THE MOST PROMINENT
CORPORATIONS THAT PROJECTED AMERICA’S IMAGE NATIONALLY AND
INTERNATIONALLY. THEIR RANGE OF INFLUENCE EXTENDED INTO THE
POPULARIZATION OF TELEVISION AND OTHER MEDIA, THE ADVANCEMENT OF
NEW INFORMATION TECHNOLOGIES, THE EXPANSION OF HIGHER EDUCATION,
THE PROMOTION OF AUTOMOBILE CULTURE AND AIR TRAVEL, AND
SUBURBANIZATION. HIGHLIGHTS OF THE EXHIBITION WILL INCLUDE
SAARINEN’S SEMINAL PROJECTS, WHICH EMBODIED THE ASPIRATIONS AND
VALUES OF MID-TWENTIETH CENTURY AMERICA. ON VIEW WILL BE
®* A SPECIALLY-COMMISSIONED 18-MINUTE FILM (KDN FILMS, 2006)),
SUMMARIZING SAARINEN’S CAREER; IT FEATURES NEVER-BEFORE-SEEN,
BEHIND-THE-SCENES IMAGES OF THE $100,000,000 GENERAL MOTORS

TECHNICAL CENTER (1948-1956) AS WELL AS CONTEMPORARY



INTERVIEWS WITH SUCH SAARINEN COLLABORATORS AS FURNITURE
DESIGNER FLORENCE KNOLL BASSETT AND GUNNAR BIRKERTS (WHO
CALLED SAARINEN THE “MYSTERY MAN OF MODERNISM”’), CRITICS SUCH
AS VINCENT SCULLY, AND PRITZKER PRIZE-WINNING ARCHITECT KEVIN
ROCHE, SAARINEN’S SENIOR DESIGNER AND THE MAN WHO CONTINUED
THE FIRM AFTER SAARINEN’S DEATH

A MODEL, DRAWINGS, AND PHOTOGRAPHS OF THE COLUMBIA
BROADCASTING SYSTEM, INC., (CBS) BUILDING (1960-65), OR BLACK
ROCK (AS THE PUBLIC DUBBED IT), WHICH SERVED AS A GRANITE-CLAD
MONUMENT TO TELEVISION’S NEW ROLE IN AMERICA’S HOMES

A 5 FT. X 6 FT. (ROUGHLY SPEAKING) CUTAWAY MODEL OF THE TRANS
WORLD AIRLINES (TWA) TERMINAL (1956-62), THE CURVILINEAR
FORMS AND SPACES OF WHICH REMAIN POTENT SYMBOLS OF THE ERA OF
GLAMOROUS TRAVEL; THE MODEL IS ACCOMPANIED BY A FILM THAT HAS
NOT BEEN SEEN PUBLICLY SINCE IT AIRED IN 1962 (THE YEAR THE
TERMINAL OPENED) ON NBC, AND WHICH SOUGHT TO BE AN ARTISTIC
“ESSAY,” CREATED TO CONVEY THE EXPERIENCE OF THE BUILDING TO
EARLY TELEVISION AUDIENCES

PHOTOGRAPHS, DRAWINGS, FURNITURE, AND PROMOTIONAL BROCHURES
FOR THE GENERAL MOTORS TECHNICAL CENTER (1948-56), A
PIONEERING CORPORATE PARK OUTSIDE DETROIT DUBBED BY THE PRESS
AN “INDUSTRIAL VERSAILLES,” ILLUSTRATING HOW POST-WAR AMERICA
ELEVATED THE STATUS OF CORPORATE TITAN TO DEMOCRATIC
ARISTOCRAT; THE CENTER BECAME A MODEL FOR SUCH FUTURE
SAARINEN PROJECTS AS THE IBM RESEARCH INSTITUTE IN YORKTOWN
HEIGHTS, NEW YORK, AND BELL LABORATORIES IN HOLMDEL, NEW
JERSEY

A SPECTACULAR PROMOTIONAL 1958 FILM, AMERICAN LOOK, CREATED
BY AND FOR GENERAL MOTORS, WHICH PROMOTES THE PARAMOUNT
IMPORTANCE OF STYLE IN AMERICAN BUILDINGS, AUTOMOBILE DESIGN,
FURNITURE, AND PRODUCTS

A 7 FT. X4 FT. (ROUGHLY SPEAKING) MODEL OF THE DAVID S. INGALLS
HOCKEY RINK (1956-58) AT YALE, OR, THE “VIKING VESSEL,” A HIGHLY
CONTROVERSIAL PROJECT BECAUSE ITS DISTINCTIVE SHAPE DEFIED THE

PRESTIGIOUS UNIVERSITY’S HISTORICIST ARCHITECTURE.



* A MODEL, DRAWINGS, AND AN EXCERPT FROM CHARLES GUGGENHEIM’S
ACADEMY AWARD-WINNING FILM ABOUT THE ST. LoOUIS GATEWAY ARCH
(DESIGNED IN 1947-48, COMPLETED IN 1965), THE OFFICIAL NAME OF
WHICH IS THE JEFFERSON NATIONAL EXPANSION MEMORIAL. THIS
STRUCTURE, THE RESULT OF A COMPETITION SAARINEN WON, SHOWS HIS
ABILITY TO BRING THE HISTORICAL INTO THE CONTEMPORARY BY
CLADDING A 630-FOOT TALL CLASSICAL ARCH IN (THEN) ULTRA-MODERN
STAINLESS STEEL; IT COMMEMORATED AMERICA’S WESTWARD EXPANSION
AT THE VERY MOMENT THE COUNTRY WAS EMERGING AS THE WORLD’S
LEADING ECONOMIC AND MILITARY POWER

®* NEVER-BEFORE-EXHIBITED DRAWINGS OF HEADQUARTERS—A CORPORATE
PARK—FOR TIME, INC., COMMISSIONED BY HENRY R. LUCE IN 1952,

ABOUT WHICH LITTLE MORE IS KNOWN.

SAARINEN REMAINS ONE OF THE MOST COMPLEX FIGURES IN THE HISTORY
OF AMERICAN ARCHITECTURE. LAUDED BY THE POPULAR PRESS FOR HIS
DRAMATIC, EYE-POPPING, THEATRICAL BUILDINGS, HE WAS CRITICIZED BY
SUCH FORMIDABLE ARCHITECTURAL HISTORIANS AS VINCENT SCULLY
(““EXHIBITIONISM, STRUCTURAL PRETENSION, SELF-DEFEATING URBANISTIC
ARROGANCE”), REYNER BANHAM (“YALE IS A VERY SICK PLACE”), WHO
LATER CHANGED HIS POSITION (“THE PERFECT ADMAN, ABLE TO CREATE A
‘STYLE FOR THE JOB’ ), AND LOUIS MUMFORD (“FALSE FRONT?”).
SAARINEN EMBODIED THE POST-WAR PARADOX OF AN ALL-POWERFUL
AMERICA THAT ALSO SOUGHT TO BE A “GOOD NEIGHBOR,”> A CONTRADICTION
EXPRESSED IN THE US CHANCELLERY BUILDING, THE LONDON EMBASSY,
WHERE A 35-FOOT WIDE GILDED ALUMINUM EAGLE BY SCULPTOR THEODORE
ROSZAK (1907--1981) CROWNED A BUILDING MADE OF A SIGNATURE

LONDON ARCHITECTURAL STAPLE, PORTLAND STONE.

EERO SAARINEN WAS THE SON OF ELIEL SAARINEN (1873-1950), THE
ARCHITECT WHO FOUND VISUAL EXPRESSION FOR FINNISH IDENTITY AS THE
YOUNG NATION ACHIEVED INDEPENDENCE FROM RUSSIA. SIMILARLY, EERO
SAARINEN SOUGHT TO EXPRESS THE NATIONAL IDEALS OF AMERICA. HIs
SECOND WIFE, ALINE B. LOUCHHEIM (1914-1972), WAS AN ASSOCIATE ART

CRITIC FOR THE NEW YORK TIMES FROM 1947 TO 1959. SHE OFTEN



EXAMINED, THROUGH HER COLUMNS AND BEST-SELLING BOOK, THE PROUD
PosseEssORS (RANDOM HOUSE, 1958), THE RELATIONSHIP BETWEEN ART
AND SOCIETY. SHE ALSO FOCUSED ON THE IMPORTANCE OF AMERICAN
TASTE. IRONICALLY, EERO SAARINEN WAS CONSIDERED A SHY AND VERY

QUIET MAN.

THE MUSEUM OF THE CITY OF NEW YORK PRESENTS AND INTERPRETS THE
PAST, PRESENT, AND FUTURE OF NEW YORK CITY AND CELEBRATES ITS
HERITAGE OF DIVERSITY, OPPORTUNITY, AND PERPETUAL TRANSFORMATION.
THE MUSEUM’S EXHIBITIONS AND PUBLIC PROGRAMS ON DESIGN,
INTERIORS, ARCHITECTURE, AND HOW THE BUILT ENVIRONMENT AFFECTS
PEOPLE—ROBERT MOSES AND THE MODERN CITY: REMAKING THE
METROPOLIS, THE HIGH STYLE OF DOROTHY DRAPER, AND GLASS AND
GLAMOUR: STEUBEN’S MODERN MOMENT, TO NAME BUT A FEW—HAVE
GARNERED PRAISE FROM THE PRESS AND PUBLIC ALIKE.
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